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Din and fragment,

Beyond the appearance of words, of multiple references to the cut-up and to the
fragment, in the face of existence and exhibition

Cut-up, to cut and to bring up. Resonances of antiquity are rustling

The caesura of appearances, and in another tradition the breaking with the reign of
sensitivity to access the true sense of life.

The falling. The being, thrown to the world. Without prior consent
But also the tear of the harmany of existence in this world in face of the falling, fracture

of the word, against the harms of their gangue, desire in front. No circumventing
anymare. Blood-sense.

The lost innocence of the multiple regi of the imposed unique, of the castrating
totem, toward an uncanny future, imp ility given to the mi hing of the world
with the sense, with our senses.

How to write after the catastrophe of our immersion in the total viclence of the world,
the 20th century and the acme of the delirium of humanity? By turning again to the
secular thematic of the total risk. Against totality. To break up and through the
appearance of the words, stifling rules, 1o create the desire, aporia after the din,
interstice, emergence of a new resonance, of unknown poetry if not of its new sound, o
form, of unveiled perspeciives.

After all, the possible subsistence of some tiny, multiple moments of sense, as
numerous as ene can hope in consequence of the self-investment we should at last
find, again, possible. Fragments.

Infra-mince, interstice, witness, co on, end of st . ping,
scrutinising of specks, refusal of naught in scraps, tiny text, glance, surreptitious
evocations, almost ineffable. After what: known fractures. existence, meaning at the
risk of a permanent confrontation, with the text, with the visible, cantradiction in margin,
presence of the possible other.

Fractals: acceptance of an cutstanding risk, Released, at last, from a dogmatic
aesthetic, existence at its own risk, inside its possibilities. Exile from a textual totality,
of a flattering posture, in excess of the existence. Bome attention, devoted to the detail
that tunes with a limited albeit complete whole.

The exhibition, existence at the risk of delivering a self destroying energy, bias,
prejudice, to let at last appear a life, a possibility of living. Who knows?

A gallery seen en Seine, air of Paris, evanescence, emergence, under the gracious
careful direction of Arnaud, patient against confinement, brings, leads us, healthy life
but not without pain, brisk without fuss, at a gentle trot, a gallery that let people see,
that demonstrates inconspicucusly, a space, not too much, not toa little, gentle
altention, experience, polymorph care, focus, work, step by step, no lure, no flattering.
Start again, rebirth, renaissance.

But coming from what and going to where? And in spite of everything?

Michel Bemheim (September 2011)



